, organized the meeting that year. Huber also graciously contributed her paper, "Pocahontas and Rebecca: Two Tales of a Captive," to this current volume. In this paper, she voiced, "The question is not whether we should accord oral history as much trust as we do written accounts. Plainly, we cannot trust either. Rather, the comparison justifies Edmund Leach's formulation that 'history' and 'mythology' are the same." This engagement with and deconstruction of authority foregrounds once again the problems of representation. Huber decides that the road forward out of this "crisis" is to share authorial agency with the audience-showing how the reading of history is really about the ongoing practice of meaning-making and interpretation (cf. Denzin 1997) . Her choice to highlight the historical text is a direct statement about the conference theme-the production of cultural texts, whether from the perspective of art, history, or anthropology, each of which are creative acts where choices about what to put on record are made, and then those objects are examined and interpreted in a myriad of often unanticipated ways. This is, quite possibly, what makes the creative process so exciting and simultaneously so paralyzing. Artistic intent does not always create a shared message or interpretation of that message; in other words, the communicative act is not unidirectional or univocal.
The Program Chair of the 2011 meetings, Eric Gable, also at the University of Mary Washington with Huber, was responsible for conceptualizing the theme, The Art of Anthropology/The Anthropology of Art. He did so by describing the study of artistic practices as material, powerful, subjective, aesthetic, and contextual (i.e., situated in time and space); the study of art as consumed, displayed, political, ritualistic, and innovative; and the study of anthropology as artful, meaningful, rhetorical, persuasive, and impactful on the public's understanding(s) of humanity. In his most recent book, Anthropology and Egalitarianism, Gable is compelled to think about/ with art as he tries to make sense of his positionality as anthropologist, authority, tourist, novice, and photographer in two distinct fields-at Monticello, the home of Thomas Jefferson, and among the Manjaco of Guinea-Bissau in West Africa. It is while residing among the Manjaco that Gable first observed:
Taking photographs gave me aesthetic pleasure. As I looked through the lens, I imagined the way the shot would compare to photographs I had seen in books, magazines, and museums. I enjoyed composing a scene, using light and shadow and color to create "art," and I enjoyed planning how best to convey a particular moment or mood or sensibility through a fleeting image. (2011, 98) In only a few words, Gable captures the essence of the conference and this volume. Art as practice, similar to how Gable sees tourism (99); art (and anthropology) is about authenticity-a communicative act intent on capturing or critiquing "truth" about human nature or the nature of humanity. This act, while at once "aesthetically pleasing" is also disconcerting, as suggested above, as something that is axiomatically in process and, therefore, not completely "knowable." This uncertainty is both distressing and potentially empowering, as we will see.
The unsettledness of the conference topic inspired Paul Stoller of West Chester University to deliver a keynote speech titled "Finding the Right Path." He indirectly considered: How might anthropology, as a social "science," move forward after the postmodern turn of the 1980s, in which many of the theoretical and methodological foundations of the discipline were deconstructed, and as such, devalued? How can we, as anthropologists, reinvent the discipline by using the Power of the Between (2009) to gain a unique vantage point from which to reexamine humanity and culture? Paul Stoller, a stalwart of American Anthropology for more than three decades, has been shaping the discipline of anthropology through his artful prose. Stoller's work, including eleven books (ethnographies, biographies, memoirs, and two novels), engages with the pragmatics of livelihood, belief, sensory perceptions, and the visual arts. As a fellow "inhabiter" of the space between, Stoller was the ideal choice as the keynote speaker for this conference. For example, he once wrote:
I suggest that when ethnographers attempt to depict social life-to write or film lives-they should incorporate the griot's historically conscientious and respectfully decentered conception and practice of ethnography, a conception and practice of ethnography that reverberates with the tension between the political and the poetic.
. . . This also impels ethnographers to complement their explorations in social theory with tales of a people that are respectful and poetically evocative. In this way, ethnographers will understand how a mouthful of water cannot douse a fire and why griots must know themselves before they let others know them. (Stoller 1994, 354) His message in both the keynote speech as well as his other works is clear: embrace the practice of anthropology as an act of learning, sharing, storytelling, sojourning, empathizing, and transmitting, but do so in an artful fashion that both inspires and encourages others to do the same. The chapters in this book continue Stoller's journey by embracing his message.
Over one hundred papers, posters, and ethnographic films were presented at the 2011 annual meeting of the SAS, eight of which have been revised and included in this volume (Huber, Ingersoll and Ingersoll, King, Knight, Melomo, Philen, Syka, Sheehan) alongside five new chapters (Falls, Qirko, Smith, Stephenson, Vogt). Eric Gable, the program chair of the 2011 conference, was originally slated to edit this Proceedings, No. 42, under the direction of the SAS Proceedings General Editor, Robert Shanafelt, of Georgia Southern University. Under Gable, the initial eight conference papers were collected before I was asked to assume the task of finalizing the volume. At this point, an additional call for papers was sent out, and five additional contributors were selected.
Therefore, I would like to especially thank Eric Gable, Margaret Huber, Paul Stoller, and Robert Shanafelt for their guidance, direction, and inspiration. I would also like to thank the original contributors and those who subsequently joined the project. Additionally, acknowledgment is necessary for Amanda Woomer, PhD graduate student at Kennesaw State University in International Conflict Management, and Dayton Starnes, PhD graduate student at the University of Kentucky in Anthropology, for their thorough and thoughtful editorial assistance and review of these chapters. Their judicious insights have helped shape the direction of this volume. Finally, I would like to thank the managing editor at Newfound Press, Jayne Smith, who has been helpful throughout the publication process.
